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From the Chairman, Lord Risby

I am pleased to present you with the fourth edition of Ukrainian Dialogue, 
the annual publication of the British Ukrainian Society, where you will 
discover more about Ukraine’s current affairs, culture and people.

This month we will get a taste of Ukraine at the first ever Days of Ukraine 
in the UK festival, held over three days in some of London’s most high 
profile venues. Londoners will have the opportunity to experience 
Ukrainian art and fashion at the Saatchi Gallery, acquaint themselves 
with Ukraine’s literature at the London Library, and enjoy Ukraine’s 
music, food and drink at Potter’s Field Park. We are proud to see this 
large and vibrant event come to fruition and plan this to be the first of 
many exciting annual events.  For more details — including the festival 
programme — see https://Ukraine-days.co.uk.

Politically, 2013 has been an important year for Ukraine, with the country 
holding the Chair of the Organisation for Security and Cooperation 
in Europe (OSCE). The remainder of the year has the potential to be 
historic for Ukraine. If the Association Agreement is signed at the Eastern 
Partnership Summit held in Vilnius in November, Ukraine will soon see its 
path merge more closely with Europe’s. Britain very much hopes for a 
favourable outcome.

We continue to work with Ukraine through different channels and on 
several levels in order to increase our ties and capitalise on our bilateral 
relationship. The World Economic Forum’s Global Agenda Council, of 
which I am Vice-Chairman, will meet in Kyiv in November to discuss 
strategy in developing Ukraine’s economy, and will report the results 
in Davos in January. These types of initiatives are invaluable in getting 
the best minds together to develop a positive future for Ukraine and 
Ukrainians.

Best wishes,

From the Chairman
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University of the Arts, London.

Sharing her plans for the future, the young designer 
hopes to open concessions for MissU and Yuliya 
POLISHCHUK brands in Milan, Stockholm, Antwerp 
and London. And of course as a patriot she’ll develop 
her labels and education programmes in both fashion 
and art in her native country — Ukraine.

privately styles and designs for. 

Yuliya actively supports 
industry-specific programmes 
for students and trendsetters. 
Thus, in 2012 Ms. Polishuk 
brought to Ukraine the unique 
art project “Fashion Move 
On”. The project supports 
and develops collaboration 
between designers, filmmakers 
and contemporary artists in 
Ukraine in the form of short 
films that were presented 
during Ukrainian Fashion Week. 
These films will also form part 
of the Days of Ukraine fashion 
festival at the Saatchi Gallery, 
which Ms Polishchuk is involved 
in organising. Meanwhile, she 
teaches students as a lecturer at 
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Fashion’s rising 

01

“Very often women are hiding 
their real ‘I’ and are afraid to 
let the world know about it. 
I’m trying to create things with 
a real identity and elegance”, 
claims Yuliya Polishchuk, a 
Ukrainian fashion designer 
based in London, and writer of 
our fashion feature on page 18. 

Her Spring/Summer 2013-
14 collection, shown on the 
catwalk at Ukrainian Fashion 
Week on October 10th, was 
inspired by the Great Gatsby 
Era of the 1920’s, where she 
captured the transformation 
that women have gone through 
to achieve the independence 
and freedom they enjoy today. 
This is expressed in a collection 

Handpickedcollection.com
0844 482 9707

Looking for gorgeous gift ideas?

Fabulous things to give or keep

15% off 
your First  

order

quote  
AUTUMN15

that conveys the sense of being in a movie — and 
inviting the wearer to become a part of it.  A signature 
feature of the evening dresses are the silhouettes 
created by layering fabrics to create a 3D effect, while 
at the same time retaining a feminine look. 

Born in Kiev, today Yuliya Polishchuk has two of her 
own fashion brands and clients around the world she 



The Pope’s Ukrainian connection
While a student of the Salesian school, Pope Francis was mentored by a 
Ukrainian priest, the late Fr Stepan Chmil. And another little-known fact 
is that he also speaks Ukrainian. Euronews reports Cardinal Lubomyr 
Husar of the Ukrainian Greek Catholic Church as saying he was impressed 
when he met Francis eight years ago at the conclave that elected his 
predecessor Pope Benedict XVI:  “I had not met him before, did not know 
him, but I knew he was from Argentina. So, I sat beside him and wanted 
to introduce myself, and suddenly he said in Ukrainian, ‘Glory to our Lord 
Jesus Christ’. I was very surprised!”

Archbishop of the Ukrainian Greek Catholic Church Sviatoslav Shevchuk 
(pictured celebrating mass with the Pope in Rome), explained to the 
RISU news service that “Pope Francis, as archbishop of Buenos Aires, was 
assigned as ordinary for Eastern Catholics, specifically those who at the 
time did not have members of their own hierarchy… In this way, Cardinal 
Bergoglio, always took care of our Church in Argentina; and as a young 
bishop, I took my first steps in episcopal ministry under his watchful eyes 
and help. Because of this, I am positive that the Holy Father will be a 
great help to our Church, and I expect that great things await our Church 
with this Pope.”  He added, “The Holy Father very well knows not only of 
our Church, but also our liturgy, our rites, and our spirituality.”

Ukraine’s Catholic and Orthodox hierarchy alike have placed hope on the 

MP calls for UK to  
recognise Holodomor  
as genocide

Pauline Latham MP has called 
on the UK to join other countries 
in recognising the Ukrainian 
Holodomor as genocide.

The Holodomor, or ‘death by 
hunger’, refers to the man-made 
famine which took place in 1932-
33 during implementation of 
Stalin’s collectivisation policies.  It 
continues to be a difficult topic 
as figures vary as to how many 
people died, and whether it was 
deliberately used by the Soviet 
government to decimate the 
Ukrainian population.

Ms Latham spoke in the House 
of Commons on 31 January, 
reminding MPs present that 
Canada, Australia, the US, Poland 
and Hungary were some of 
the countries to recognise the 
Holodomor as genocide.  She is 
calling for a debate on the matter.  

02
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01 Yuliya Polishchuk’s 
new collection for Spring/
Summer 2014 

02 Pope Francis and 
Archbishop Sviatoslav 
Shevchuk at a mass in 
Rome earlier this year

03 Pauline Latham MP at 
a Holocaust Educational 
Trust event

04 The BUS Summer event 
with drinks provided by 
Zorokovich Vodka

On 18 June, the British Ukrainian 
Society, in conjunction with 
the British-Ukraine All Party 
Parliamentary Group and the 
Ukrainian Embassy, held a vodka 
and wine summer drinks reception 
at the House of Commons.  The 

reception — an invitation only 
social event — was held in the 
Churchill Room with speeches 
delivered by Lord Risby, Ukrainian 
Ambassador HE Mr Volodymyr 
Khandogiy, and John Whittingdale 
MP OBE.  Drinks were provided by 
Zorokovich Vodka and Kolonist 
Wines.  A small photographic 
exhibition was displayed courtesy 
of the Kyiv-based ANN Gallery, 
showing images of Ukraine taken 
by Ukrainian members of the 
Royal Photographic Society of 
Great Britain including Yuri Sanin, 
Vitalii Zaporozhchenko, Anatoliy 
Kovalskyy, Valentyna Yesipova and 
Andrii Kotlyarchuk.
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Cover girl
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Dashing around

Dash Arts’ next major series of 
work will focus on the countries of 
the former Soviet Union, including 
Ukraine.  The goal?  To undertake 
an artistic journey through the 
diverse lands, peoples, stories 
and cultures of the former Soviet 
Union, searching for deeper 
understanding of the region 
before, during and after Soviet 
times.

The series will feature plays, 
music, dance and visual arts in 
collaboration with artists from 
the region. These will take place 
in London and the UK from late 
2014 onwards, and will also tour 
internationally, including within the 
countries where they originated.

Dash Arts will also host a wider 
programme of talks, music 
performances, discussions, 
readings, film screenings and 
salons to build up to the series 
at their Dash Cafés, held the first 
Wednesday of every month at Rich 
Mix in East London.

Previous cafés have featured 
Oksana Zabuzhko talking about 
her latest novel The Museum of 
Abandoned Secrets (reviewed on 
page 37) and music from Ukrainian 
performer and composer Olesya 
Zdorovetska.

On March 5th, the Dash Café 

will celebrate International 
Women’s Day with readings 
and  talks inspired by Herstories:  
an anthology of new Ukrainian 
women prose writers published  
in December. The anthology 
represents the crème-de-la-crème 
of today’s literary world in Ukraine.

01 Orbit by Zhanna 
Kadyrova 02 Zhanna 
Kadyrova 03 Oksana 
Zabushko at Dash Arts 
04 Olesya Zdorovetska at 
Dash Arts 05 The cover of 
Glagoslav’s Herstories 

01 02

03

04

05

This issue’s cover — featuring the 
sculpture ‘Orbit’ — showcases the 
work of renowned Ukrainian artist 
Zhanna Kadyrova. The image was 
chosen because of the way the 
blue above yellow subtly conjures 
an image of the Ukrainian flag. 
Zhanna is a graduate of the Taras 
Shevchenko State Art School 
in Kyiv, where she still lives and 
works. 

Best known for her technique of 
using ceramics, tiles, concrete 
and stones to create both indoor 
and outdoor sculptures, she 
also uses more conventional 
media like painting, drawing 
and photography in her work. 
Zhanna’s numerous prizes include 
the Kazimir Malevich Artist Award 
(2012), the  Sergey Kuryokhin 
Modern Art Award (2012), the Kiev 

Sculpture Project (Grand Prix), 
and the  Pinchuk Art Center 
Special Prize (2011). Zhanna 
is also a member of the R.E.P. 
(‘Revolutionary Experimental 
Space’) group and the Penoplast 
musical performance group. 
Zhanna’s work will be on display in 
the Saatchi Gallery as part of the 
forthcoming ‘The Days of Ukraine’ 
festival.
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Three days of art exhibitions, music concerts, literature 
performances, folklore events, even fashion shows 
— and all of it as Ukrainian as it gets. The Days of 
Ukraine festival that is being held in top venues across 
London from October 18  aims high — representing 
the best of Ukrainian culture in Great Britain. And 
given what’s on offer, it looks likely to succeed.

“I have always been a big fan of [rock performer] 
Oleh Skrypka, I think he is very talented,” says Andy 
Hunder, the head of the Ukrainian Institute in London, 
selecting the artists he is looking forward to seeing 
during the festival. “And Taras Chubay [singer of rock 
band Plach Yeremii, or Jeremiah’s Cry] is a legend. 
[Classical composer] Myroslav Skoryk is very much a 
hidden gem. We Ukrainians in London are very happy 
that it is happening, and a lot is being offered in a new 
way,” he adds.

Indeed, Ukraine’s image overseas is a large part of 
the festival’s agenda. “Ukraine is usually represented 
in the world within the old European scheme, and that 
idea seems archaic. The world has changed, standard 

Colourful Ukraine 

The ‘Days of Ukraine in the UK’ festival brings the best of modern and 
traditional Kyiv to London

by Daryna Shevchenko

forms are no longer relevant and Ukraine has so many 
interesting things to share,” says Oleh Skrypka, one 
of Ukraine’s most famous rock singers. As the lead 
singer of Vovpli Vidoplyasova, the band headlining 
the festival’s music program, Skrypka will have a 
bird’s eye view of the reception the festival gets from 
its audience. “In London we’ll show the best of what 
makes modern Ukraine,” he promises.  Skrypka’s idea 
for the festival’s music line up was to mix up Ukraine’s 
ethnic traditions and modern trends and balance 
on the border of national culture. With classical folk 
bands like Krosna as well as popular rock stars like 
Vovpli Vidoplyasova performing on the same stage, the 
programme certainly offers something for everyone.

Combining the traditional and modern is a theme 
which runs through the entire festival programme. “A 
message delivered by different artists, from different 
branches of art, and representing both traditional 
and modern culture only proves that message is truly 
important to us,” says Yulia Vaganova, deputy director 
of Kyiv National Art Museum. “And the message is that 
Ukrainian culture has a story to tell and it is alive.”

brightens up London town

01

02

03

04



British people will be entertained or intrigued by 
Ukraine’s best is yet to be seen, but Manchester 
resident Paul Millard plans to travel to London for the 
festival. “I got my interest in Ukraine when travelling 
there for business and I would expect the festival to 
let me sample more of what Ukraine has to offer from 
the cultural side, because I know there is something,” 
he says. “Its culture and history has a lot more to offer 
than the Chernobyl disaster and mail order brides,” 
he adds.

The festival’s line up showcases a range of Ukrainian 
acts, from student folk bands and emerging young 
artists to world famous ballet and music stars, among 
others. On this kaleidoscopic evidence Ukraine is more 
than ready to punch above its cultural weight.

Modernisation of Ukraine’s image abroad goes far 
beyond the music scene. Ukrainian artist and designer 
Zinaida Lihachova, who brings her interactive music 
art and fashion performance to London, says ethnic 
modern is her style both in art and life. In Ukraine, 
“authentic and modern culture harmonically coexist 
inside one territory,” she says. Lihachova’s project is 
a combination of fine art, music, poetry and fashion 
which explores the mystery of Ukrainian women’s 
beauty. In the performance she uses both self-painted 
pictures and self-designed clothes. “Ukrainian culture 
is so multifaceted and colourful. Telling people about it 
by all possible means is the only way to share at least a 
small part of it with the world,” Lihacheva says, adding 
that Ukraine itself can be called “a cultural phenomenon 
of  modern times.”

However the phenomenon that is Ukraine is not widely 
known. “When I was a boy Ukraine wasn’t even on the 
map of the world,” says Andy Hunder. “But Ukraine is 
changing from unknown to known.”

And what about the festival’s audience? Whether 

01 Fireworks in Sevastopol 02 Traditional 
Ukrainien costumes 03 Dnepropetrovsk State 
Opera and Ballet Theatre 04 Artwork by Mykola 
Matsenko 05 Artwork by Zhanna Kadyrova 06 
Festival Kazantip Z21

05

06



IVAN PUTROV 

Born into a family of Ukrainian ballet dancers, 
Ukraine’s famous ballet dancer Putrov left Ukraine for 
the UK aged 15, after winning the Prix de Lausanne. 
From 2002 until 2010 Putrov was principle dancer for 
the Royal Ballet in London, and more recently left the 
big stage in order to do his own projects, including 
collaborating on a dance-drama with the Pet Shop 
Boys. An adaptation of a Hans Christian Anderson 
story called The Most Incredible Thing, the production 
was performed at Sadler’s Wells. 
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FASHION DESIGNERS KAMENSKA-KONONOVA

Since 2008, when Nataliya Kamenskaya and 
Olesya Kononova launched their fashion label, the 
brand has streaked up the list of Ukrainian modern 
fashion designers. In 2012 the brand got Ukraine’s 
most respected fashion tribute at the ‘Best Fashion 
Awards’, then conquered the podium for the Italian 
Vogue awards. Their collections have expanded 
from women’s apparel to accessories, shoes and 
even a kids’ collection, all sporting the brands clean, 
geometric designs. The pair say they are inspired by 
urban beauty and create for “a free-spirited woman 
interested in architecture, history and art, and bearing 
harmony in her heart”.

TARAS CHUBAI  

Son of famous Ukrainian poet Grytsko Chubay, Taras 
Chubay first appeared on stage setting his father’s 
lines to music. Now a rock singer, composer and poet 
in his own right, Chubay has written more than 100 
songs and released 11 music albums — solo, and as 
singer of rock band Plach Yeremii (‘Cry of Jeremiah’). 
With his band hitting the spotlight after Ukrainian 
independence and his rousing songs a top hit of 
the Orange Revolution, Chubay has a rebel rock 
background. However his fans note Chubay’s move 
from fire and brimstone rock-n-roll to lyrical ballads — 
which can hardly harm this performer’s status of life 
and soul of the Ukrainian rock scene.

OLEG SKRYPKA

After conquering Ukrainian hearts from the stage with 
his legendary Vopli Vidoplyasova band, Oleh Skrypka, 
one of Ukraine’s most famous rock performers, moved 
on to founding music festivals such as Krian Mriy and 
Rock Sich. He has even opened up an haute Ukrainian 
cuisine restaurant. While Skrypka’s name is almost a 
synonym for ‘Ukrainian nationalist’, the singer says he 
is not a ‘hurray-patriot’ who spends every night in his 
vyshyvanka (Ukrainian embroidered shirt), but instead 
his aim is to make Ukraine a vital part of the modern 
world.

Festival highlights...
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KROSNA

After discovering their shared love of Ukrainian 
folklore at the Kyiv University of Cultural Arts, these 
six friends formed a folk band, Krosna, named after 
the traditional weaving loom. Playfully performing 
Ukrainian ceremonial and traditional holiday songs, 
the largest part of their repertoire comes from their 
own ethnographic expeditions around Ukraine’s 
Volyn and Polissya regions, where they interpret the 
experience of many generations into song and dance.

IRINA DANILEVSKA

Founder of the first prêt-a-porter week in Eastern 
Europe, Ukrainian Fashion Week, and chair of the 
Ukrainian Fashion Council, Danylevska has also been 
publisher and editor-in-chief of L’Officiel, one of 
Ukraine’s first fashion magazines. Industry insiders say 
Danilevska is Ukrainian fashion, and she says she won’t 
give up on the country’s fashion development until it is 
established on the global stage.

MYROSLAV SKORYK

One of Ukraine’s most prominent modern composers, 
Skoryk has been playing music for 70 years. Born in 
1938 his career high points include scoring music for 
Paradzhanov’s classic movie Shadows of Forgotten 
Ancestors, and composing Carpathian Concerto, 
a piece still popular with orchestras in Europe 
and America. Skoryk has studied and taught at 
conservatories in Lviv and Moscow, and he is now 
creative director of the Kyiv National Opera.

ZINAIDA LIHACHEVA 

Ukrainian fashion designer and artist Lihachova 
defines her style as ‘ethnic-modern’, and says her 
aim is to share the love and happiness she has in her 
heart. Her clothes are a combination of traditional and 
contemporary, reflecting the themes in her interactive 
art installations. Her first fashion collections were 
presented at Oxford and Lviv fashion weeks while her 
first solo show was held in Mystetskyi Arsenal in Kyiv 
in 2011. As wife of the well known Ukrainian politician 
Serhiy Liovochkin, Lihachova manages to stay out 
of his shadow, engaging the hearts and minds of 
Ukrainian modern art fans.
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From stunning mountain villages to the sunny seaside 
resorts of the Crimean coast, via fairytale castles 
perched on cliffs or ancient cathedrals injecting urban 
spaces with gravitas and life, Ukraine is a country full 
of cultural heritage and diversity. Agriculturally rich, 
Ukraine’s landscapes supply the world with grain — 
as well as providing excellent champagne, and even 
the inspiration for George Gershwin’s Summertime 
(who knew?). Meanwhile the country’s far reaching 
and complex history has the power to fascinate: a 
major world power in the medieval period, Ukraine 
was home to the famous Cossack warriors before 
the country succumbed to Soviet power until 
independence in 1991. Since then, steady economic 
growth has marked out Ukraine as fertile ground for 
business, trade and tourism. 

Globally, however, few know much about Ukraine 
— and what people remember of current affairs 
are the negatives: topless feminists and brawling 
politicians, the shadow of Yulia Tymoshenko’s trial and 
subsequent political consequences. Like the nuclear 
fallout of Chernobyl years before, these impressions 
linger in the public consciousness like a malignant 
cloud. The perception of poor infrastructure deters 
tourists, while a reputation for corruption deters 
trade. In the FutureBrand Country Brand Index of 
2012, Ukraine was ranked 98 out of 118 — meaning 
that perceptions of Ukraine’s heritage, culture, tourism 
industry, business environment and quality of life are 
low. “Clearly, the way our country is perceived in 
the world is important for Ukrainians,” says Natalia 
Zabolotna, Director General of the National Art and 
Culture Museum Complex Mystetskyi Arsenal (Art 
Arsenal). Thus managing Ukraine’s brand is important 
not just in the spheres mentioned above, but also to 

the country’s national identity. 

Previous attempts by the Ukrainian government to 
hire branding companies have not had the desired 
success in launching the country’s image. The 
most recent slogan ‘Ukraine: Moving in the Fast 
Lane’, included cute, large-eyed cartoon mascots 
‘Harniunia’ and ‘Sprytko’ promoting an idyllic, almost 
pastoral image. Other campaigns, including ‘Ukraine: 
For Snowlovers’ and ‘Ukraine: Beautifully Yours’ 
have similarly had a short shelf life as, ultimately, 
they haven’t succeeded in promoting Ukraine for 
much other than its beautiful landscapes. Indeed, in 
the article ‘Branding Ukraine: Lip-Synching a Happy 
Tune’, Zhanna Bezpiatchuk recently examined these 
and other failed attempts by the country to give 
itself this cultural facelift of sorts. So what is it, then, 
that could be done to revive the image of Ukraine 

Branding Ukraine
To compete on the world stage, Ukraine needs a strong image. Farzana Baduel 
of Curzon PR explores what should be done to improve brand Ukraine, and 
thus boost international trade, foreign investment and tourism
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and shine the spotlight on the many positive aspects 
of the country, and, in doing so, boost tourism and 
trade?

Factors that contribute to a country’s ‘brand’ include 
government and political values, cultural appeal, 
foreign policy, education and a healthy business 
environment. For Terry Sandell, Director of Cultural 
Futures, the key to a positive country brand means 
“it has to be one that the country’s own population 
can seriously and actively identify with — if [the 
country] disregards this, and it is focused only at 
people outside the country, it will come unstuck.” 
Indeed, post-Orange Revolution, Ukraine has 
been struggling to define itself as something more 
than just the sum of its parts. Jonathan McClory, a 
London-based policy and place branding consultant 
explains, “A strong country brand is crucial to overall 
international economic competitiveness. It can also 
be a powerful tool for rallying citizens. It requires 
government leaders to think strategically about the 
country, its strength, and its ambitions. If this is well 
communicated, it has an impact both internationally 
and domestically.”

In order to stimulate trade and foreign investment, 

Ukraine needs to promote itself as having a 
safe, transparent, and above all, stable business 
environment. This is a dual challenge for Ukraine, as it 
also means combatting corruption. “A track record of 
successful investments that can be publicly accessed 
and verified is crucial,” as one investor in the Ukraine 
notes. “Perhaps one could go so far as to say the 
main interest of the people of Ukraine in its ‘brand’ is 
the acceptance by Europe and the West as a trading 
partner. If the country can prove that the Presidency 
and related parties are absolutely clear of links to 
private business (for example by implementing a 
declaration of interests register such as the one used 
by British MPs), it can eliminate distrust of Ukraine 
as a business and trading partner.” This is echoed by 
Maryana Greenberg, Curzon PR Director for the CIS 
Region, who calls for “concrete steps on the part of 
the government, including the long overdue signing 
of a cooperation agreement with the EU, and fighting 
corruption on all levels to provide peace of mind to 
foreign investors.” 

In addition to trade and government regulations, 
art and culture can go a long way to healing 
negative perceptions of a country. Initiatives such 
as the first Ukrainian Biennale of Modern Art in 
Kyiv, organised by Zabolotna, have already made 
a difference. “Very often the image of a country is 
formed by outstanding creative people or attention-
grabbing cultural events,” explains Zabolotna, citing 
the likes of Kazimir Malevich, Oleksandr Archipenko 
and David Burliuk. “Thus, for me, as a patriot of this 
country, and for Mystetskyi Arsenal, it is extremely 
important that these and many other names of world 
art enter the associative array of the way Ukraine is 
perceived. We are aware of how the emergence of 

Ukraine has the power to rebrand 
itself as an affluent, educated and 
trade-rich country. But to actually 
do so, those in power need to do 
much more.”

‘‘

Journalists gather at the 2012 Kyiv Biennale — but what 
image of Ukraine are they projecting to the world?
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careful selection of tourism targets where investment 
is made to meet any infrastructure needs and to 
make sure facilities and activities meet international 
expectations, which middle class Ukrainians also now 
have.”

Ukraine has the potential to rebrand itself as an 
affluent, educated and trade-rich country. But to 
actually do so, those in power need to do much more. 
PR and branding agencies can only go so far, for what 
they have failed to do to date is tap into the country’s 
true potential and work with its image on a level that 
is sustainable and, most importantly, identifiable to 
both Ukrainians and international audiences. What 
will help is at least one specific existing (or rapidly 
emerging) success story. “Ukraine’s brand — for better 
or worse — hinges on the balancing act of relations 
with its Western and Eastern neighbours,” concludes 
McClory. “Only with a thorough understanding of 
the weaknesses it needs to deal with can Ukraine 
promote its strengths. And only with the government 
and private sector working together can there be a 
significant improvement in Ukraine’s brand.”

new museums can affect the reorientation of the 
world’s cultural map.”

Then there is tourism. Not only is Ukraine rich in 
mineral resources and agricultural land, but it also 
has the Black Sea resorts. “The Crimean Peninsula 
in particular can potentially rival the best resorts 
in Spain and France, if the hotel infrastructure is 
properly developed,” says Greenberg. Here, branding 
is essential in shaping perceptions. “It is important to 
communicate a clear and attractive offer to tourists,” 
says McClory. “This tends to start with historical 
strengths and traditional culture, and eventually 
moves towards investing in cultural infrastructure 
to draw interest from abroad. In short, it is about 
understanding tourists and what they want, then 
telling the right stories about your country in the right 
ways.” 

Ensuring the reality matches the glossy images 
promoted in the media is essential; strategy is 
the all-important factor in rebranding any aspect 
of a country. “Ukraine is a huge country with seas, 
mountains, different climatic zones, and our travel 
routes should be comfortable for foreign tourists — 
which requires the joint efforts of public and private 
sectors. This requires foreign investment as well,” 
says Zabolotna “We have never been a typical Soviet 
country, Ukrainians are different from Russians and we 
have a different mentality and logic.” 

In order to attract the necessary investment and shake 
up infrastructure, “what is needed is a long-term 
strategic plan for tourism development which takes 
into account both a domestic and foreign market,” 
observes Sandell. “This should be followed by a 
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Suede shoes in tender colours of grey, chocolate and 
burgundy, made by shoe designer Snezhana Nekh 



It’s time for  

Ukrainian designers have come a long way since the drab days of Soviet rule. 
Now they are a fashion force to be reckoned with

by Yuliya Polishchuk
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When I was a small child in Ukraine, fashion did not 
exist. Our country was stifled — creatively, culturally 
and economically — by the Soviet Union and Ukraine 
did not have its own identity. Because the central 
government planned and controlled the production 
of food, clothes and almost everything else, people 
had no choice but to buy the same shoes, the same 
clothes; all our garments were the same colours. 
Travelling abroad in order to buy something outside 
our country was almost impossible.

And then, in 1991, when I was 8 years old: 
independence. Today it is possible to walk down 
Kreschatyk — one of the most beautiful and charming 
streets in Europe — and find oneself wandering 
down a side street whose entrance is dominated by 
a splendid arch. This is Passage, lined with luxury 
boutiques and buzzing with trendy cafes, and it is 
Kyiv’s most upscale shopping destination. How is such 
a transformation possible?

In the year 2000, I studied fashion design at Kyiv 
University. At that time, there were no luxury 
boutiques, but I could often be found looking at 
the window displays of such multibrand shops as 
Spazio, Sanahunt and Helen Marlen (not being able 
to afford the gorgeous European-label clothes inside 

was a peculiar kind of torture). For young designers, 
the period after Ukraine became independent was a 
steep learning curve. With manufacturing logistics 
challenging to say the least — limited fabrics available, 
and indeterminate and unreliable production times — 
young designers didn’t, and couldn’t, follow global 
trends. Meanwhile, the Ukrainian market was flooded 
with cheap designer fakes.

Two stand-out home-grown labels established 
themselves during that roller coaster post-
independence time: Lilia Poustovit (simple, elegant 
dresses that work for day and evening time) and 
Bevza (intelligent, feminine ready-to-wear with a 
twist: note Bevza’s signature little white dress). Both 
labels have taken Ukrainian fashion forward, adding 
colours and even prints to the drab, utilitarian palette 
that Ukraine used to be known for. Their clients, 
Ukrainian women with attractive body shapes that 
don’t deserve to be hidden under edgy or conceptual 
trends, have also influenced the development of 
these labels, nudging the designers in a chic, feminine 
direction. The result is a style that is sophisticated, 
wearable, and beautifully tailored: a very Ukrainian 
interpretation of fashion. Poustovit and Bevza are two 
of four established featured labels that demonstrate 
the best of Ukrainian fashion in a catwalk show at 
the Days of Ukraine festival presented by the Firtash 
Foundation. 

In the early 2000’s, I studied for an MA at the London 
College of Fashion while working as a personal 
shopper in Selfridges and Harrods. I had the privilege 
of organizing talks by famous designers such as 
Roberto Cavalli, Roland Mouret, Colin McDowell and 
other talented people who have creative sparkle in 
their eyes. I was able to soak up information from 
work, clients, academia, production, and digital 
technologies. During this time the boom years were 
in full swing in Ukraine’s capital: “big fashion brands 

‘‘
For young designers, the period 
after Ukraine became independent 
was a steep learning curve, with 
manufacturing logistics challenging 
to say the least.”
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such as Gucci, Louis Vuitton, Yves Saint Laurent, 
Chanel and Salvatore Ferragamo were opened in 
Kiev,” says Dmitry Ievenko, Head of Marketing and 
Creative Department at Helen Marlen Group. But then 
the credit crunch came and “purchases became more 
practical and careful.” 

In the ups and downs, Ukrainian retailers and 
designers have been learning that fashion is not 
just about expressing creativity, but building a 
sustainable business. “During the credit crunch, we 
lost many middle class customers,” says Natalya 
Guzenko, editor-in-chief of Harpers Bazaar, Ukraine. 
“But rich people kept the same shopping patterns. So 
Helen Marlen Group 2 was opened to present more 
democratic brands that middle class customers could 
afford, stopping the need for them to buy abroad.”  

The fashion sector in Ukraine has grown up. Over the 
last five years almost all the top fashion magazines 
launched Ukrainian titles: Vogue, Harper’s Bazaar, Elle, 
L’Officiel, Marie Claire; the list goes on. Meanwhile, 
Euro 2012 has meant that Ukrainian infrastructure has 
improved immeasurably: Kyiv can now compete with 
a European city. All this means there is a change in the 
mindset of buying behavior in the fashion market in 
Ukraine. “For the last 10 years everything has changed, 
a new generation has come. They are well educated, 
speak different languages and are looking for quality 
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of products and services,” says Vadim Medvedev, 
Buyer at Helen Marlen.

Until Ukrainians start buying their country’s own 
fashion products, the Ukrainian fashion industry 
won’t be successful on a global scale. It is lucky, 
then, that young Ukrainian designers are part of 
this new generation, and are enthusiastic about 
fulfilling fashion fantasies in Kyiv and beyond. At the 
masterclasses I lead at Kyiv University, I meet many 
young fashion students who are professional and 
full of vision. Ukraine is ready to go internationally, 
and through the Firtash Foundation young emerging 
designers have the opportunity be introduced to 
London. 

Italy has a long and proud fashion heritage, and the 
UK has 29 years of London Fashion Week under its 
belt. Buyers and designers come to London and Milan 
because they cannot afford to miss it. Both cities 
reflect global trends but both also bring something 
that is uniquely their own to the world of fashion. Over 
the next few years Ukrainian Fashion Week must fight 
to have the same influence. Our young designers must 
reflect global fashion trends but also interpret them in 
a way that is sophisticated and genuinely Ukrainian. 
This is what will ensure that Ukraine will become a 
permanent and essential part of the fashion scene on 
a truly international basis. 

In partnership with Ukraine Fashion Week, on 18 Oc-
tober the London fashion community will see a cat-
walk show of renowned Ukrainian designers — Liliya 
Poustovit, Lilia Litkovskaya, Bibi Bevza and designer 
duo Natalia Kamenska and Olesia Kononova. 

The designers are renowned in the Ukrainian fashion 
industry and have taken part in leading international 
fashion events. Moreover, each of the designers is 
a holder of the highest award of Ukrainian fashion 
community — Best Fashion Award. All designers are 
participants in the Ukrainian Fashion Week. Iryna 
Danilevska, the founder and the Head of the organ-
ising committee of the Ukrainian Fashion Week, 
became the curator of the fashion show in ‘The Days 
of Ukraine in the UK’ festival.

Chosen to be the ambassadors of Ukrainian fash-
ion, the designers will not only present their latest 
collections to the most influential fashion audience, 
they will also demonstrate that the Ukrainian fashion 
industry is based on the combination of the contem-
porary and the traditional, combining Europeanism 
with deep ethnic roots. The show will have a symbol-
ic finale: the closing model will walk down the cat-
walk in a national costume. This look will be created 
by Zinaida Lihacheva, artist and designer working in 
ethno-modern style.

Bevza

KamenskaKokonova

Poustovit

Catwalk calendar
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In the intimacy of the Royal Court’s Jerwood Theatre 
Upstairs, a man is miming butchery. As he brings 
his arm slashing down — violently, and somewhat 
comically — he tells the audience about a new fixture 
in his bathroom. Uncle Sasha the butcher has had a 
bidet installed. He is, you see, a fan of fastidiousness. 
The audience giggles. 

Though Uncle Sasha is alone on stage, other 
characters will later talk animatedly about his new 
addition. “They are all excited by it, even if they can’t 
use it,” explains playwright Mariam Agamian. “It’s an 
event.”

The scene is typical of the Royal Court’s three 
Ukrainian plays, translated into English and shown as 
rehearsed readings along with one Georgian work. It is 
somehow warm, odd, funny and a little unsettling, all 
at once. The product of a partnership between their 
writers and the Royal Court, which began working 

in Ukraine in 2011, the plays are, at times, brutal and 
pessimistic, yet share a certain bitter wit that makes 
them enjoyable watching nonetheless.

In Uncle Sasha The Butcher, presented as a work in 
progress, we meet Anya. First introduced as a young 
girl, we see her come to terms with the nature of 
relationships through glimpses of her family life and 
the lives of people with whom she shares a courtyard. 
Twatted by Evgeniy Markovskiy is similarly focused on 
its protagonist’s attempts to figure out relationships 
(although in this case that protagonist is Hairy, an 
often-drunk and dishevelled death-metal musician 
with a foul mouth), whilst Oksana Savchenko’s And I 
Don’t Care How You’re Doing Anymore explores debt 
and decaying love in present-day Ukraine. 

Through intensive workshops, described by Agamian 
as “like psychotherapy sessions”, the Royal Court 
provided the playwrights with both an opportunity 

Upstage, downstage

The panel discussion at 
the Royal Court Theatre

by Tina Nandha

London’s prestigious Royal Court Theatre has a long tradition of finding and 
nurturing playwrights from abroad. This year it was the turn of three Ukrainian 
writers
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and a test. The chance to devote themselves to 
writing plays was invaluable but also daunting. “We’ve 
been working with the Royal Court for two years, and 
it’s been great experience some people could not 
gain in decades,” says Markovskiy, who compares the 
experience to that of a young child being taught how 
to swim by his parents. “They just put him in the water 
and let him try and find his way. Working with the 
Royal Court felt like that. In the process somebody 
can drown, of course, but somebody can become a 
champion.”

The theatre is accustomed to nurturing new work by 
international playwrights and facing the challenges 
this can bring. Associate Director Elyse Dodgson, 
who travelled to Ukraine for this project, was unfazed. 
“It’s the same challenges that we always have,” she 
says, namely “making sure that the writers can come 
because it’s really important they’re involved in the 
rehearsal process, getting the best translations we 
can, and getting the audience interested.”

Translator Rory Mullarkey worked on all three of the 
plays and was conscious of the need to retain each 
playwright’s unique message. “They’re incredibly 
different plays by incredibly different writers, so 
the biggest challenge is to filter all that, in Russian, 
through your consciousness, bring it out the other 
side in English, and hope that gives the sense of three 
different voices, of three different arguments, of three 
different people.”

The audience proved not to be a problem; the 
plays were presented to a packed room and a 
warm reception. It was clear at the panel discussion 
following the final performance that interest had been 
piqued, not only in the Royal Court and these plays in 
particular, but in Ukraine itself.  

When probed on the subject of Ukraine today, 
Dodgson and Mullarkey both identify a ground 
swell of enthusiasm for new writing. Though they 
are realistic about the situation of the country’s 
contemporary playwrights, who work in the absence 
of a new-writing culture and under the threat of 
censorship, they are also optimistic. 

“I think it’s really exciting what’s going to happen 
there in the future,” says Mullarkey, who has spent 
time travelling the country and was struck by the 
commitment of the playwrights he met at Royal 
Court workshops. “It’s vibrant; there’s the will, if not 
necessarily the money.”

And the playwrights themselves see similar reasons 
for optimism. Agamian notes that although the 
government may periodically try to inhibit writers, its 
attempts are not always effective. “The government 
from time to time tries to impose legislation, citing 
things like morality issues, and tries to limit the things 
we can discuss, but society is active. A lot of things 
that are legislated are not put into practice.” 

New possibilities are opening up for playwrights who, 
as recently as a few years ago, would have had no 
way to get noticed. “The situation is changing quite 
rapidly,” explains Markovskiy. “We still don’t have 
access to main stages of Ukrainian theatres, but there 
are festivals that introduce new names. There’s still a 
lot to do, but there’s a movement of people who are 
interested, and that’s what’s most important.” 

Already, a theatre in Ukraine has offered a production 
of Savchenko’s And I Don’t Care How You’re Doing 
Anymore, and for its part, the Royal Court is keen to 
continue working in the country. “We don’t usually go 
to a country to work for one year or for one group of 
writers,” says Dodgson. “It’s usually long term. We’re 
talking about how we can develop a project with a 
new group of writers, but also carry on working with 
this group. We’ll always be interested in what they 
write. They’re part of the family now.” 

‘‘
We still don’t have access to main 
stages of Ukrainian theatres, but 
there are festivals that introduce 
new names. There’s still a lot to do, 
but there’s a movement of people 
who are interested.”
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One of the most memorable experiences I had 
while filming the BBC4 documentary ‘Ukraine’s 
Forgotten Children’ (2012) was to witness how, almost 
miraculously, family environment can change a child’s 
life. 

When I first met seven-year-old Sashko at Kalynivka 
children’s orphanage in Zaporizhzhia region, it was 
difficult for me not to look away. It was painful to see 
his emaciated face and tiny body, the size of a new-
born. He struggled to hold his head up and spent 
most of his day in a cot. The cause of his condition 
was a mystery to the staff. They believed that Sashko 
suffered from some sort of a fault of his digestive 
system, and therefore little more could be done for 
him. As it happened, however, soon after our first visit 
Sashko made history by becoming the first ever child 
from Kalynivka to be adopted. 

One month later we visited the orphanage again, and 
together with the staff watched a video recording 
sent by his new family. It showed a smiling Sashko 
speedily crawling around the flat, with his head held 
high. Tearful Kalynivka carers queued up to watch the 
video: they could not believe it was the same boy they 
had known for years.  

Children at Kalynivka may consider themselves lucky: 
they’ve got a very caring staff. However, with at least 
nine severely ill children per carer, there are limits to 
what they can do to help every child’s development; 
as Mykola Slavov, the director, understands only 
too well.  “A child should be in a family. Otherwise 
we’ll achieve nothing. Neither here nor in a different 
institute,” he says.

In an ideal world, Mykola would want all his children to 
be adopted. His thoughts are very much in line with 
the current government’s strategy. During the last few 
years Ukrainian officials have often spoken in favour 
of family upbringing as opposed to state care. This 

in itself is a significant shift from the Soviet mind-
set when the state was considered the ultimate and 
superior ‘parent’.   

“There is most certainly an awakening of the need 
for children to be in a family environment rather than 
institutional care,” says Martin Wilcox, of ChildAid 
to Russia and the Republics, a charity that has been 
promoting foster care in Ukraine for three years. 

Perhaps this ‘awakening’ has been helped by grim 
statistics suggesting that in Ukraine only 10 per cent 
of ‘orphanage graduates’ fully enter mainstream 
society with almost half of the boys entering the 
criminal world and 40 per cent of girls sucked into 
prostitution or being trafficked abroad. 

The Children’s Ombudsman Yuri Pavlenko says he 
wants to give every child a family home within the 
next three to five years. Considering there are almost 
ten times as many children in state care in Ukraine as 
in England, it is an ambitious goal. But is it becoming 
less of a dream, and more of a reality? 

Earlier this year the Ukrainian government reported 
there had been a record number of children adopted 
or fostered in 2012. According to the Ombudsman, 
for the first time there were more children who found 
new families than those who lost theirs. Speaking 
at the opening of a new foster home in Lviv region, 
Mr Pavlenko said, “Ukraine is pioneering the way 
among other post-Soviet countries, to make families, 
not institutes, the basis for bringing up orphaned 
children”. Another notable trend the government 
is proud of, is that more children now tend to be 
adopted by Ukrainian families than by foreign 
nationals, which was not the case only a few years 
ago. 

Martin Wilcox of ChildAid, whose charity and its 
partners work in two very different regions of Ukraine, 

The miracle of family life
The Ukrainian government wants to see all orphaned children adopted or 
fostered. But will this ambitious goal stand a reality check?

by Olga Betko



A child from Kalynivka orphanage

has witnessed some positive change, even if it has 
not been quite as spectacular as government reports 
suggest. “The introduction of payments to foster 
parents has supported the move of children into 
families. But local authorities have not always had 
the same motivation or organisational structures 
to implement the edicts from Kiev,” he says. “In 
practice a lot depends on how enthusiastic individual 
authorities are and whether there is in the region an 
active and hands-on NGO pushing from behind.”  

In one city in Eastern Ukraine the ChildAid’s partner 
has been directly responsible for virtually all of the 
children fostered in that city. During three years they 
found foster families for 60 children — almost three 
times as many as the authorities’ target of only eight 
fostered children per year out of around 500-600 
in institutional care. By contrast, the authorities in 
Western Ukraine provided the charity with land upon 
which to build a foster home. Now ten teenage girls 
live in it in a family surrounding. They take part in the 
independent living programme which prepares them 
to fully integrate into society. 

But irrespective of local differences there are, of 
course, shared obstacles across the country. “The 
adoption process can be both lengthy and expensive, 
with the cost running into thousands of dollars,” 
says Mariya Semashkina of the charity Happy Child. 
Although this expense is offset by the lump sum 
adopting parents are awarded, it has the effect of 
putting many people off. Semashkina’s dream is to 
see as many orphaned children as possible in families, 
which is why she spends a lot of time preparing 
children’s profiles for potential new parents. Many 
more parents could be found, some experts believe, 
if the national approach was more ‘pro-active’ rather 

than ‘reactive’ in looking for new homes for orphans. 

There is also what is perceived to be ‘the resistance’ 
of state-run orphanages to the fostering movement. 
The Children’s Ombudsman even threatened to 
punish institutes for ‘recruiting’ children from families. 
Mykola Slavov of the Kalynivka orphanage may want 
to see his children in families. And while it may well 
be in those children’s best interests, it won’t always  
be in the interest of the institutions themselves. 
Orphanages are big employers, providing jobs for 
their staff as well as the local administration and 
suppliers, and they are not particularly keen to see 
children and money per capita diverted away from 
centralised care.  

And there is an even more stubborn (although 
less tangible) source of resistance. According to 
the ‘Say no to Orphanhood’ site — a joint effort of 
several charities and the Ministry of Social Policy — 
it comes in the form of still widespread myths and 
prejudices, ranging from “this has nothing to do with 
me” to “collective upbringing is the best for children”, 
particularly special needs children. Those myths have 
been deep-rooted during decades of communism 
and it is unlikely that dismantling them can happen 
overnight. 

Giving every child the miracle of family life is, of 
course, an exciting prospect, but the devil is as ever 
in the detail. To make it happen at all, Martin Wilcox 
believes that Ukraine at will need not so much 
visionaries, strategists and planners, as those who are 
“practically aware of how to implement and operate 
fostering care programmes” and run the painstaking 
hands-on operation. Otherwise, as he puts it, “political 
statements will remain just that, political statements.” 
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This page: Pictures from the archive Daniel found in his mother’s attic, 
interspersed with photos he took on his first visit to Douboviazovka.  



My Budding Vodka Empire
When a young filmmaker first ventured into his mother’s dusty, box-filled loft 
deep in rural England, he had no way of predicting the odyssey on which he 
was about to be launched  

by Daniel Edelstyn 
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Summer 2005. My Ukrainian adventure began in the 
loft of my mum’s house in Devon, with the discovery 
of an old suitcase full of beaten-up notebooks, a 
jumble of negatives and prints, and various trinkets 
including a bone hair slide, some old letters in Russian, 
French and English — and a comb. The people staring 
out of the yellowing, creased photographs were in 
the prime of their lives, yet possessing a doomed 
and haunted quality. The reality in which they were 
living was a turbulent one, and though they faced the 
camera with brave determination, they could not quite 
persuade the silver nitrates that it was a happy time. 

Chief find among my private archaeological scoop 
was a folder full of wafer-thin typewritten manuscript; 
the story which could weld all the other fragments in 
that suitcase together. In that document I discovered 
for the first time the narrative of where my family 
came from. It was a story written in sepia, a world 
which had vanished forever and which would never 
return. The manuscript contained a first-hand account 
of the Russian Revolution and the end of the First 
World War. It began with a ball in my eighteen year 
old granny’s Kyiv townhouse, a gathering which 
contrived a forced gaiety in the face of news of 
defeats on the Western front, and the feeling that 
things were about to change irreversibly. 

January 2008. Amid the snows of a Ukrainian 
winter, my partner Hilary and I touched down in 
Odessa, armed with only a manuscript, copies of 
old photographs, and personal family documents. 
We had a handful of academic contacts: mostly 
elderly professors of literature and history, and 
archivists: people to recount the long, complex and 
sad Jewish history of Ukraine to us, and escort us to 
municipal archives. We spent three weeks looking 
in these archives. But we found nothing about the 
Zorokoviches. It wasn’t until we reached Kyiv that we 
made the chance discovery of the village at the heart 
of this story. A stern Soviet-style archivist full of rules, 
regulations and formalities reported that the name 
‘Douboviazovka’ (found in a hand-written scribbled 
note to my father from my grandmother) referred to a 
village with a sugar factory in north-east Ukraine. We 
leaped on a train and hoped for the best. 

Maroussia’s description of her journey to the country 
estate from Kyiv suddenly became the reference point 
for our own journey. On the first visit to the village, we 
discovered not only the family’s old sugar factory — 
now lying in ruins, stripped of its last precious material 
— but also a spirits distillery which had also belonged 
to the family. The distillery was still open, operating 
hugely undercapacity but still the major employer of 

Left: Daniel Edelstyn in front of his      
family’s Vodka factory. 
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‘‘I began to fancy that there might 
be design in all this madness — 
perhaps instead of finding my 
family’s past in the village, I had 
unwittingly stumbled on my 
future.”
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the dwindling village.  

All at once the past and the present seemed to 
collide, and when we met the oldest woman in the 
village, Nathalia (103) — she not only remembered 
my grandmother Maroussia, but told me she had 
dreamed I would come — this added a delirious, 
dream-like atmosphere to proceedings. I began to 
fancy that there might be design in all this madness. 
Perhaps instead of finding my family’s past in the 
village, I had unwittingly stumbled on my future. 
Should I try and take the distillery back into family 
possession? No: the village was depressed and 
in decline and attempting to reclaim the distillery 
would just create more instability. But the romance 
was compelling, and I began to maneouvre myself 
around the village with an increasing swagger. I was 
taking on the mantle of the second baron Zorokovich 
von Edelstyn, and I had come to save the day, and 
inject a little entrepreneurial spark back into a village 
that badly needed it. It seemed that the place just 
wasn’t the same since they had got rid of their 
capitalist oppressors — and so it fell on me to do the 
honourable thing, and resume service as normal.

Could I start to export its vodka? Maybe. How hard 
could it be? What was certain was that this story 
wasn’t over, it was only just getting going.

Before I could embark on this life changing journey, I 
had to answer an important question; first to myself, 

and then to my partner Hilary, the director of the 
distillery, my producer in London, all my friends, my 
family and a slew of potential investors. How could a 
struggling documentary film director with no capital 
— or experience in any sort of business venture 
whatsoever — possibly hope to launch a vodka which 
could compete in a highly competitive market, against 
brands with multi-million pound advertising and 
marketing budgets? And the deeper question — why 
would he even want to? The deceptively simple notion 
had taken a solid hold of me, and despite attempts to 
stop me — maybe even because of those attempts 
— I resolved to re-establish the vodka empire of the 
Zorokovich family in the UK marketplace. My goal 
was a noble one; as well as amassing a considerable 
fortune for myself and my family and business 
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partners, I would plough profit back into the village, 
helping to improve the infrastructure and morale of 
the abandoned place, and, of course, I’d see to the 
healthcare and other issues that the locals were no 
doubt suffering from. Once I’d achieved all this I’d 
probably go for a swim, before dining at ‘the club’ and 
catching a late performance of Singing in the Rain.

The vodka, the film, the whole adventure was 
really a homage to my ancestors. I was shedding 
new light on the lives that went before. And I was 
forging new connections; satisfying my own need 
to reconnect with a lost Ukrainian-Jewish heritage, 
while simultaneously attempting to connect the 
villagers to a new marketplace. The whole experiment 
felt irresistible, and when things seem impossible, 
intractable, as often they do, I have only to remember 
the appalling simplicity of the first vision — how easy 
it all seemed — and somehow the complications all fall 
away again, albeit temporarily. 

Beyond the vision, the detail looms: a million little jobs 
needing to be completed to both an absurdly high 
standard and to deadline. Bottle, liquid, cork, screen 
print, customs, agents, bonded warehouse, sales 
teams, contacts, hitting the streets, door-to-door 
sales, cold calls, allies and enemies — all the classic 
traits which define all the best stories and business 
ventures. And when the ‘day-in-day-outness’ of the 
whole thing takes over, the vision is one thing, its 
manifestation in reality is another entirely. A vision 
takes imagination; its execution demands practicality, 
determination, relentless energy, reserves of which 
were low due to the feature film that had just been 

finished and the child just born. 

Can the vodka empire be realistically re-established? 
Can the community over there be revitalised in 
line with the original vision? Time will tell. At  this 
moment, to say there are complications would be an 
understatement. 

2013. Since writing the above, I’ve had a tough year. 
The hardest part has not been Ukrainian bureaucracy 
or any of the things most people would think of 
that could go wrong doing business in Ukraine. It’s 
been finding the route to market for the product in 
London. Every month there are dozens of new vodkas 
released onto the British market; most will fail within 
the first year. By Christmas 2012, it seemed that was 
the direction of my own brand. It’s no reflection on 
the quality of the liquid, or on the packaging, or on 
the brand itself. The market is so competitive — and 
you have to push your way in with incentives. The big 
question bartenders ask is “Why should I take your 
vodka onto my cocktail list, when a dozen offers are 
offering me the world if I take them onto my cocktail 
list?” It’s a ferocious business, and not for the faint-
hearted. But I have decided to team up with a new 
distributor as well as some of the very top bartenders 
in the business — and together we have decided to 
set a goal of three hundred new listings over the 
course of the next twelve months. At that stage we 
will know once and for all whether this is a business — 
or just a lovely story. 

A version of this piece appeared in The Times in March 
2012
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A proud Daniel Edelstyn with his finished product

29/ FOOD & TRAVEL





A fork in the road
Decisions taken in the next few weeks will determine Ukraine’s future, says 
Ukraine’s ex-Prime Minister. Will Ukraine embark on a new economic and 
political relationship with the EU — or will it slide back into Russia’s orbit?

When I became President in 2004, one of my main 
strategic goals was to set Ukraine’s relations with the 
EU on an irrevocable path towards closer integration. 
It was clearly in Ukraine’s economic interests to 
take full advantage of the huge market for goods 
and services on its doorstep and to encourage the 
enormous potential for inward investment from the 
EU.  

But this was never only an economic issue. 
Geopolitically, historically and culturally, Ukraine’s 
identity is European. I saw closer integration with the 
EU — and in the longer term full EU membership — as 
confirmation of that identity and a powerful stimulus 
to the consolidation of democracy and the rule of law.  

First steps were modest and included a joint EU-
Ukraine Action Plan and Ukrainian participation in 
various EU initiatives. But in 2008 negotiations began 
on a new Association Agreement between the EU and 
Ukraine, including a ‘deep and comprehensive’ free 
trade agreement, which would lay the foundations for 
closer integration. 

Now that Agreement, which has been so long in 
negotiation, hangs in the balance. The EU has been 
reluctant to sign the Agreement and while it hesitates 
Ukraine is coming under increasing pressure from 

Russia to reject free trade with the EU and instead 
join its own proposed customs union, the Eurasian 
Economic Union. 

Ukrainians need to be clear that to go down this path 
would be a fatal mistake. Ukraine will always have 
close links with Russia — but the European market 
is twelve times larger than Russia’s. It offers huge 
opportunities and its rules — the result of open and 
transparent cooperation between equal, democratic 

by Viktor Yushchenko
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Ukrainians need to be clear that to 
go down the path of the Eurasian 
Economic Union would be a fatal 
mistake. Ukraine will always have 
close links with Russia — but the 
European market is twelve times 
larger than Russia’s.”

‘‘
 



IMAGE COURTESY OF JOE BLOGGS

32/ OPINION

by Leonid Kozhara

partners — are clearly defined. The EU is already 
Ukraine’s biggest and fastest growing trading partner. 
Accepting the Russian embrace would make little 
economic sense.

It would also mean squeezing the life out of the 
democratic ideals of the Orange revolution, and a 
return to the Russian dominance which for the last 21 
years we have sought to shake off. 

I therefore warmly welcomed the Verkhovna 
Rada’s declaration, adopted last February by an 
overwhelming majority, in favour of European 
integration and the signing of the Association 
Agreement. Last month, the Ukrainian government 
gave its green light to signature.  Already the Russians 
are threatening dire consequences.

The EU now needs to recognise that Ukraine is 
making a momentous choice, and a courageous one. I 
can understand some of the concerns that led the EU 
to hold up signature of the Association Agreement. 
Nevertheless, while the EU has every right to raise its 
concerns, I believe that an EU decision not to sign 
the Agreement at the Eastern Partnership summit in 
Vilnius in November would be profoundly misguided. 
It would damage not only the people of Ukraine but, 
equally importantly, the strategic interests of the EU. 

Why do I say this?

For 46 million Ukrainians, the benefits of partnership 
with the EU are vital to their aspirations for a better 
life. They do not deserve to be held hostage. Ukraine’s 
economy is struggling. That’s why Ukrainian business 
needs the benefits of a free trade agreement, in order 
to restore economic confidence, increase market 
access and bring vital foreign direct investment to 
Ukraine.  The people of Ukraine urgently need the jobs 
that better market access and increased investment 
will create.

Above all, Ukraine’s citizens and its business 
community need to understand where the future 
direction of their country lies.  Economic prosperity 
and democracy are inextricably linked. 

In the absence of basic freedoms, both economic and 
political, and of the rule of law, authoritarianism and 
corruption thrive. Ukraine could end up stumbling 
down the same path as its neighbour Belarus.  

From the EU’s perspective, it is difficult to see how 
a policy that will push Ukraine into an ever closer 
dependence on authoritarian regimes is the right way 
to promote democracy, or could possibly be in the 
EU’s wider strategic interests. 

Both Ukraine and the EU face a fork in the road. The 
wrong decision will have far-reaching consequences. 
Ukraine has made its choice. It is vital that the EU now 
does likewise and unblocks the route down which I, 
and so many others, want to see Ukraine travel. 

Ukraine has always been a part of Europe. It hasn’t 
drifted away of its own volition geographically or 
culturally. Since ancient times, Ukrainians have been 
actively shaping Europe together with other nations 
of the continent.

In the fifth century, when Anglo-Saxons formed their 
first kingdoms, people living on the banks of the 
Dnieper founded settlements which later merged 
into the city of Kyiv. Thirty years before the Norman 
conquest, Prince Yaroslav the Wise of Kyiv built the 
Saint Sophia cathedral with its splendid frescoes and 
mosaics; it still stands in the historic centre of the 
capital. In 1710, four years after Great Britain was born 
out of the Union Treaty, the Ukrainian Hetman Pylyp 
Orlyk signed one of the first constitutions in Europe, 
establishing a democratic standard for the separation 
of powers in government as well as a democratically 
elected Cossack Parliament. Ukraine was a part 
of Europe when our nation fought the Nazis and 
founded the United Nations together with the United 
Kingdom and other nations of Europe and beyond.

1991 marked the end of the centuries-long period 
in which Ukrainians lived in the shadow of different 
empires. Independent Ukraine became an important 
stakeholder in Europe. When the European Union was 
born in Maastricht the following year, the destinies of 
Ukraine and the EU became inextricably intertwined.

This year marks two milestones in Ukraine’s European 
policy. First, Ukraine holds its Chairmanship-in-Office 
in the Organisation for Security and Cooperation 
in Europe (OSCE), the largest pan-European 
security organization, stretching from Vancouver to 
Vladivostok.

We have been having high-profile discussions in the 
OSCE on topics close to people’s lives, such as non-
discrimination, combatting human trafficking, the 
environmental impact of energy-related activities, 

Shaping the 
future
Ukraine’s foreign minister Leonid 
Kohzara explores the past to explain 
why the country’s future should lie 
with Europe
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youth contacts and many others.

Another crucial point in Ukraine’s relations with 
Europe is the signing of the Association Agreement 
with the European Union at the Eastern Partnership 
Summit in Vilnius in November. The Association opens 
up the EU market to Ukraine and starts a period of 
vigorous adjustments, applying EU standards to many 
spheres of Ukraine business and law. Reforms are at 
the core of Ukraine’s policy of European integration. 
Making life better from within and re-creating Europe 
inside Ukraine is our goal, and the Association is an 
important tool for achieving it. 

But the Association is essential for the EU too. With 
a highly educated population of 46 million, Ukraine 
offers the EU a skilled workforce, a growing market 
of middle-class consumers, the third-largest shale gas 
deposits on the continent, and farmland that has been 
called the ‘breadbasket of Europe’.

The Association includes a deep and comprehensive 
free trade zone between Ukraine and the EU. It will 
lower customs and tariffs to zero. But we will not 
import only goods and services from the EU. We will 
also import the European legislation, along with best 
trade, production and consumption standards. 

The free trade area will significantly improve the 
business climate in Ukraine. It is extremely important 
because over 100 British companies are active in 
the Ukrainian market, in such diverse sectors as oil 
and gas, infrastructure, financial services, agriculture, 
pharmaceuticals, retail and education. 

The United Kingdom is also one of the key investors in 
Ukraine. Having invested over £2.3 billion since 1992, it 
holds the sixth place among top investors. 

Within the leisure sector, the Euro 2012 football 
championship opened Ukraine up to the world and 

boosted tourism. The Virtual Tourist website has 
posted Ukraine’s Lviv as number one destination in 
its ‘Top 10 European Cities To See Now’ list, while 
National Geographic Traveler placed the Crimea 
among this year’s 20 must-see places. The United 
Nations World Tourism Organization this year ranked 
Ukraine the 12th most attractive tourist destination in 
the world. I am proud to say that a total of 23 million 
tourists visited my country in 2012, many UK citizens 
among them.

Tourism, travel and people-to-people contacts are 
best stimulated by visa liberalisation. Facilitating visa-
free travel will help develop contacts between people 
and spread European values. Ukraine has fulfilled its 
obligations within the first phase of the plan on visa 
liberalisation with the European Union. We count on 
the support of the United Kingdom in the prompt 
switch to its second phase — and ultimately to visa-
free travel. 

Dear friends, there is now a heated national debate 
in the UK on the future and destiny of Europe — and 
especially on Britain’s role in it. We are taking note 
of this debate, while designing Ukraine’s policy of 
European integration as a contribution to building a 
Europe that could serve the interests of all. We are 
fully aware of the enormous challenges that the last 
waves of enlargement have brought to the European 
Union. Ukraine, for its part, is not asking others to pay 
its bills, but by building Europe from within strives 
to contribute to unity, stability and prosperity in a 
continent without dividing lines. 

Ukraine counts on Britain’s support of its European 
aspirations. Your country has always been among 
the EU member states that boldly put forward the 
prospect of Ukraine’s EU membership — a position 
which is much valued in Kyiv. I think it is an excellent 
time to revive a true partnership between Ukraine and 
Great Britain in the interests of a united Europe.



At first glance, biofuels are the perfect transport fuel. 
They can be produced from a range of ‘feedstocks’, 
such as a variety of crops as well as agricultural waste 
and waste oils. For farmers, an increased demand 
for biofuels could provide an additional source of 
income with potential knock-on benefits for the wider 
rural economy. Biofuels could also help in the fight 
against climate change by reducing carbon dioxide 
emissions from transport. As their feedstock absorbs 
carbon dioxide from the atmosphere, burning biofuels 
in engines should simply recycle carbon dioxide 
rather than generate new emissions. For Ukraine, 
which boasts more than five times as much arable 

land as the UK, biofuels may well be an interesting 
proposition.

Such advantages were in the minds of EU policy 
makers in the early 2000s when they first started 
considering measures to encourage the use of 
biofuels in the transport sector. Subsequently, EU 
legislation has set a target for each EU Member State 
under which 10% of transport fuel should come from 
renewable sources by 2020. It was initially anticipated 
that the majority of this target would be met by 
increasing the use of biofuels. As a result, the EU’s 
Member States, including the UK, have developed 

Different shades of green
Biofuels have the potential to be a green fuel and a growth industry, but 
concern about their actual environmental impact is leading to uncertainty
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policies to encourage the use of biofuels in the 
transport sector. 

Currently, between 4% and 5% of the road transport 
fuel used in the UK and in the EU is biofuel — and 
much of the feedstock from which this is produced 
is imported. For example, between April and October 
2012 less than 20% of the feedstock for the biofuels 
used in the UK was produced domestically. The 
increasing use of biofuels, therefore, should be an 
excellent export opportunity for countries such as 
Ukraine that have large agriculture sectors.

However, as more attention has been paid to biofuels, 
it has become clear that the anticipated benefits do 
not necessarily materialise in practice. First, there are 
concerns that biofuel crops compete with food crops 
for land, which might have an adverse impact on food 
prices. Another concern is that previously unspoiled 
land, such as forests or other natural habitats, is 
being taken for biofuel crop production, or for food 
crop production that has been displaced by biofuel 
crops. For some crops, such impacts undermine the 
anticipated environmental benefits. The net impact 
depends on the type of feedstock used as well as 
on many other factors, including the process used 
to make the biofuels and the treatment of any waste 
products. 

Such apparently technical issues have a potentially 
significant impact on the biofuels industry. The use 
of biofuels in the EU would not be at its current 
level without policy support, such as mandatory 
requirements on fuel suppliers, as in the UK, or 
direct subsidies. If the anticipated benefits do not 
materialise, the continuation of such pro-biofuels 
polices is questionable. The EU is currently struggling 
to amend its policy framework in a way that promotes 
the use of environmentally-beneficial biofuels, whilst 
discouraging the use of more damaging biofuels. Such 
uncertainty clearly does not help with investment 
decisions and will influence the future of the biofuels 
industry.

In the longer-term, it is hoped that more advanced 
biofuels will be able to deliver the anticipated benefits. 
Indeed, advanced biofuels are likely to be essential 
to reduce transport’s carbon dioxide emissions to 
the levels required. However, such advanced biofuels 
will not be produced from food crops, but from other 
feedstocks, including agricultural waste and residues. 
Under proposals to amend the existing EU legislation, 
biofuels produced from such feedstocks would be 
promoted at the expense of those produced from 
food crops. Indeed, a recent report by the UN’s Food 
and Agriculture Organisation noted that agricultural 
residues might even be one of the favoured options 
from which to make advanced biofuels, as these are 
less likely to divert land from food production.

However, even for agricultural residues, the details 
of the process are important if the biofuels are to be 
promoted by the developing policy framework. For 
example, removing too much of the plant residues 
from the ground can reduce soil quality. The process 

by which the biofuels are made is also important so 
that, for example, local air pollution does not increase. 
Additionally, if agricultural waste was previously used 
for other purposes, e.g. domestic heating, then there 
might be knock-on social impacts of diverting this 
‘waste’ to produce biofuels for export. Hence, while 
biofuels potentially offer an opportunity for Ukraine, 
it will be important that they are produced in ways 
that work with the environment and wider social and 
economic conditions, not against them.  
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Biofuels in the Ukraine

Traditional biomass — including wood, 
charcoal and animal dung — has provided 
important sources of energy in many parts 
of the  world since the birth of civilization 

New technologies are facilitating the 
commercial extraction of biofuels — solids, 
liquids and gases — from materials such as 
wood, agricultural crops and animal waste

Ukraine’s agricultural sector — which 
produces large quantities of agricultural 
waste and manure — means it has good 
potential for bio-energy production

Ukraine is working closely with Germany 
to develop a series of biofuel pilot projects. 
Ukraine reportedly produces 700,000 tonnes 
of solid biofuel per year; by comparison, a 
single typical German biofuel plant produces 
800,000 tonnes per year

Ukraine launched its first pilot project for 
commercial solid biofuel production in 
October 2012. The plant, which produces 
wood pellets, is located in Turbiv, in the 
Vinnytsia region of the country



Nobody expects government to give cultural matters 
top priority. But when the new cabinet of ministers 
was formed after the last parliamentary elections 
and no Minister of Culture was named at all, things 
looked very bleak indeed. The rumour that fierce 
competition over the post was behind the delay in 
choosing a Minister seemed unrealistic. After a few 
days of speculation, however, all went quiet and two 
months later the portfolio was given to an ex-Deputy 
Minister of Culture with experience of cabinet life from 
the Soviet period.

Theatre and circus managers breathed a sigh of 
relief. They knew this new Minister would put state 
institutions first. This was not all bad either because 
libraries are also state institutions and there are 
thousands of them all over Ukraine. True, a proposed 
new law drawn up by the Cabinet of Ministers 
would free the state from any responsibility for 
buying books for these libraries. The same draft law 
scraps government support for the translation of 
international literary classics into Ukrainian. There is  
a lot more interest in this draft law, but we will focus 
on books because they are at the heart of some of the 
saddest — and the most heartening — developments 
in the country. 

You may wonder how one and the same subject can 
be, at once, the cause of pessimism and great hope, 
but I will try to explain why this is the case, focusing 
only briefly on the bleak aspects of the subject and  
expounding about the good things at some length.

In the course of Ukraine’s  twenty years of 
independence, the  country’s publishing ‘industry’  
has not become a business, and the book ‘trade’ has 
not  developed a market.  Ukraine won a few battles 
against Russian book importers, but the importers of 
Russian books won many more. Then in 2012 the book 
trade in Ukraine showed a most astonishing result: of 
the 300 bookshops in the country, only 11 returned to 
the publisher the takings for books sold. As a result 
publishers stopped supplying bookshops and reduced 
the print runs of their publications to a number they 
would be able to sell through their own outlets. Only 
authors published and sold by Klub Domashnego 
Dosuga (‘The Home Leisure Club’) have not suffered. 

Because this publisher, which is the Ukrainian branch 
of the German firm Bertelsmann, sells its books via 
catalogue directly to the reader, delivering the books 
by post.

Even before this situation arose, some of the more 
energetic Ukrainian authors were looking for a way 
out of Ukraine’s ‘non-market’.  Some of them found 
publishers in Poland. In translation their books did 
better in Poland than in Ukraine. Natalka Snyadanko 
was the first star to appear in this way. This author 
from Lviv writes really well and on interesting topics.  
Her novel A Collection of Passions, or the Adventures 
of a girl from Galizia made it onto the Polish best-
seller list, while in Ukraine its popularity was restricted 
to a narrow circle of contemporary Ukrainian literature 
enthusiasts. Beyond Poland, in Austria and Germany, 
books by Ukrainian authors soon caught the attention 
of the student readership. Through their ‘Yellow’ 
series, the Surkampf publishing house started actively 
promoting Liubko Deresh, Yurko Andrukhovich, 
Taras Prokhalsko, among others.  Books by Natalka 
Snyadanko and Oksana Zabuzhko were translated 
into German and published in Austria, while Timofei 
Gavriliv was published in Switzerland.

Simultaneously, a few individual activists in Ukraine, 
as well as some publishers, started to promote 
Ukrainian literature abroad. The Calvaria Foundation 
and publisher Mykola Kravchenko organised a 
meeting with Norwegian and French publishers 
and translators. They found the money to hold a 
seminar in Lviv for young German translators from 
Ukraine — and discovered that any involvement by 
the government in the effort to promote Ukrainian 
books, and Ukrainian culture in Europe, would only 
slow down or sidetrack the process.   

So it is that, thanks to two private Ukrainian 
foundations and the interest of  European partners,  
Ukrainian contemporary literature, having floundered 
on its own territory, is ‘riding high’ in Western Europe. 
In November 2012, Ukraine was the guest of honour 
at the Festival of European Literature in Cognac, 
France. The literary movers and shakers in the French 
province of Poitou-Charante, with about 2 million 
inhabitants, achieved something truly amazing. In 

Found in translation
Renowned novelist Andrey Kurkov explores how Ukrainian literature is crossing 
new frontiers
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the villages and towns throughout the province the 
Ukrainian flag was raised outside the public libraries 
and over the course of the six months leading up to 
the festival, these libraries promoted contemporary 
Ukrainian literature. The library-goers did not only 
read Ukrainian books in translation, but also discussed 
them and voted in a ‘Readers’ Favourite’ competition.  
When the Ukrainian authors arrived for the festival 
they were recognised in the street and asked for their 
autographs.

Volunteers for the festival — including officers from 
a nearby military base — ferried authors around 
in their cars, from one meeting with readers to 
another. Poitou-Charante may be only a small region, 
but its inhabitants are now better informed about 
contemporary Ukrainian literature than those of Paris 
or Marseille! Mind you, Paris did host some events 
for the authors before the festival and several of 
the authors also spoke before an audience of Euro-
diplomats in Strasburg.

This expansionist tendency looks set to continue. 
At the next Paris Book Fair Ukrainian literature will 
be represented at one joint publishers’ stand. Two 
delegations of authors will attend the Paris Book Fair 
and the Leipzig Book Fair, and all without the support 
of the Ministry of Culture. Then in autumn 2013, the 
Austrian city of Innsbruck will host another literary 
festival dedicated to Ukrainian literature, where the 
centerpiece will be the presentation of the German 
translation of the Maria Matios’ ‘Solodka Darusa’. 

True, attracting the attention of the British reading 
public to contemporary Ukrainian writing could be  
a very tough challenge. However, we are hopeful 
that the wave of success that Ukrainian books are 
having on the continent will wash over a little onto  
the shores of the British Isles. And actually this 
work has already begun - Glagoslav Publishing  
has translated and published a number of books  
by contemporary Ukrainian authors including a  
novel by Maria Matios, who is definitely the  
author most deserving of international attention. The 
more that is achieved, the more convinced we are that 
what previously seemed impossible, is, in fact, within 
reach.   

Ideas and ideals
Book Review: 
The Museum 
of Abandoned 
Secrets by 
Oksana 
Zabuzhko

Headline, £9.99

by Svitlana Pyrkalo

Oksana Zabuzhko’s new novel was never going to 
be light. Her books in general are anything but light, 
in terms of the writer’s approach to the reality she 
describes and often in terms of sheer physical weight. 
Now The Museum of Abandoned Secrets is available 
on Amazon.com in English to Kindle readers for a 
rather affordable £3.99.

The novel spans 700 pages, several decades, and 
examines themes from modern love to war and 
nationalism. The story starts with Daryna discovering 
a ghost in her lover Adrian’s past — and disentangling 
a complex web of events from the Second World War 
to the present. A significant part of the book tells the 
story of love and betrayal in an insurgent hideout 
during the war. An important part is a monologue 
by a KGB officer, torn away from his roots as a baby 
and brought up to be something he wasn’t meant 
to be. This is a book about identity, ideals, ideas 
and ideology. It is beyond doubt the most worthy 
collection of pages in Ukraine’s recent literary history. 

Oksana Zabuzhko is a philosopher and a thinker; her 
prose is thick with references to the times and their 
idiosyncrasies. From the Ukrainian Insurgent Army 
(UPA) to the monologue of a former KGB agent who 
had his real family and his soul stolen away; from the 
role of activist women in journalism to the state of 
the Ukrainian psyche today, this is full of memes that 
will be studied, analysed and referred to for years to 
come. 

Zabuzhko is a sharp observer of weaknesses, both in 
people and in history. Her protagonists are very good 
at righteous anger. This will be a plus for those who 
want to read a sharp critique of Ukraine’s present and 
past. As a reader, I prefer to draw my own conclusions 
from the story and judge the characters for myself. 
Zabuzhko’s morally superior characters offer ready-
formulated judgements fast and loose. One is left in 
no doubt as to how the author feels about Russia 
and the Soviet empire, about the UPA insurgents — 
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The charming misfits of Andrey Kurkov’s novels 
have grown in number to include not one, but two 
gardeners of Ochakov. His protagonist in this latest 
work, a 30 year old idler in recently capitalist Ukraine, 
makes ends meet thanks to the proceeds of a 
successful property sale.

In a setup not totally unfamiliar to readers in 
recession-hit Britain, Kurkov’s narrator lives with his 
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mother, having downgraded from an apartment in 
Kyiv to a tiny bungalow on the outskirts of the city, 
in soporific Irpen.

The master storyteller Andrei Kurkov begins his 
novel with the introduction of a stranger — the 
gardener-slash-handyman, Stepan Sadovnikov (note 
the significance of the family name, Sadovnik being 
Russian for ‘gardener’). Offering his skills in exchange 
for a roof over his head and largely symbolic pay, 
the gardener disturbs the sleepy monotony of life in 
suburbia; invited to accompany the accidental lodger 
on a quest to solve a mystery of his tattoo, the novel’s 
narrator, Igor Voznyj, finds himself entangled in the 
plot’s many twists. 

Adventures start with a fateful trip to Ochakov, where 
the quest turns into an adult version of childhood 
dreams of finding buried treasure. Igor’s part of the 
treasure — a policeman’s uniform dating back to the 
1950’s, complete with a gun and old Soviet banknotes 
— comes in useful for a Soviet-themed birthday party 
for his only close friend, Kolan.

It’s at this stage that Andrei Kurkov begins to blur the 
lines between fantasy and reality in his narrative. The 
old policeman’s uniform transports the main character 
to a different time: to Ochakov in 1957, where he leads 
a parallel existence, slipping between the two realities 
or peeling them off together with the magical wear.

It is there, in the past well before his time, that Igor 
discovers a lot about himself: he falls in love with a 
married woman, forges a friendship, and commits a 
murder — as well as nearly getting himself killed. It is 
also there, in Ochakov of 1957, that he hides his friend 
Kolan, an IT specialist-turned-computer-hacker who 
has fallen foul of his gangster clients.

The Gardener from Ochakov is a fast moving and 
captivating novel with sublime snapshots of Ukrainian 
reality, for example, a suburban mini-bus waiting to fill 
up before departing for Kiev, or copious amounts of 
buckwheat on the menu. Kurkov’s ability to find magic 
in the mundane, and to turn the slightest detail into 
a major piece of the puzzle that is the workings of a 
human heart, shines throughout his latest novel.

The author presents his readers with some 
complex moral issues which inevitably arise when 
contemplating time travel. He shuffles reality and 
fantasy with effortless ease, leaving his reader in a 
state of dreamy pleasure after turning the last page 
of The Gardener of Ochakov. And yes, this reader is 
looking forward to more.

in reality a very complex  page of Ukrainian history 
— about the selling out of the Ukrainian media, where 
honest voices are hushed, sometimes by death. This 
makes the book quotable and researchable, and 
required reading for anybody in Ukrainian studies all 
over the world. But 700 pages of harsh judgement can 
be a lot to swallow. 

So is this a book for you? Luckily, Amazon offers 
readers’ reviews alongside the book. They range wildly, 
from ‘unreadable by all but the intelligentsia’ to ‘I was 
hooked from the start’. Some readers learned a lot 
about Ukraine; one, hilariously, managed to remain 
under the impression the book had a ‘very Russian feel’.  
My advice would be, do buy it. The fact that such a 
book appeared on Amazon has immense importance 
for the future of Ukrainian publishing and literature. 
It proves that a modern Ukrainian book does have a 
chance on the world scene and deserves your money. 
Whether or not you are ‘intelligentsia’ enough to finish, 
understand and enjoy the worthy volume, is another 
matter.

Gardening leave
Book Review: 
The Gardener 
from Ochakov 
by Andrey 
Kurkov

Harvill Secker, 
£12.99

by Irena Taranyuk

A fast-moving and captivating 
novel with sublime snapshots of 
Ukrainian reality.”‘‘

Zabushko is a sharp observer of 
weaknesses, both in people and in 
history.”‘‘
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Olga Kerziouk has worked as a cataloguer at the 
British Library since 1995. As curator of the Ukrainian, 
Belarusian and Esperanto collections she responds to 
enquiries from researchers all over the world.

How big is the Ukrainian collection at the 
British Library? My best estimate is that we have 
approximately 35,000 books and periodicals which 
are entirely or significantly in the Ukrainian language; 
however, it’s not an easy question to answer — not 
least because we don’t know the size of any of the 
collections in European Studies. In the near future, 
the metadata in our huge electronic catalogue will 
be improved so that it will be easier for curators to 
answer such questions. There are plans to properly 
catalogue all of the books we have — including giving 
them each a language and country code — and once 
that’s done my estimate might easily rise to more than 
50,000. I add new items to the collection every day.  

Are there any items of particular interest in the 
collection? We do have at least one item in our 
collection which is extremely rare: the Lviv Primer, 
printed by Ivan Fedorov in 1574. It was actually 
discovered by the British Library’s former head of 
the Slavonic Collection, Christine Thomas, in 1982. 
She described it as follows: ‘The primer is remarkable 
not only on account of its rarity and its place as a 
landmark in the printing of Slavonic educational texts 
but also for the fine quality of its printing and layout, 
which is superior to that of the later primers produced 
in Moscow in the first half of the seventeenth century.’ 
There are only two copies in the whole world; one is 
in the Harvard College Library and the other is here at 
the British Library. We are also lucky enough to have 
two copies of the 1581 Ostrog Bible. Sadly, we have 
no ancient Slavonic manuscripts from Ukraine in our 
collection — but, if anyone has one in their possession, 
we are open to donations! 

Does the British Library still acquire Ukrainian 
books? The rare printed books I’ve referred to 
were acquired before I started work at the British 
Library in 1995 but we are still adding books to the 
collection — approximately 1200 each year. I began 
working as a cataloguer in seven different languages 
— Belarusian, Esperanto, Latvian, Lithuanian, Polish, 
Russian and Ukrainian — but as curator of three 
collections (Ukrainian, Belarusian and Esperanto) it’s 
my job to continue to expand our holdings in those 
three languages. It used to be the case that the 
British Library exchanged books with libraries abroad; 
this was particularly true in Soviet times. However, 
following the fall of the Soviet Union this important 
source of books was interrupted and gradually we 
started to purchase modern books and materials 
from commercial suppliers. We are also grateful to 
the many people in Ukraine and the diaspora who 
generously donate valuable and important items to 

the collection. As far as choosing which books to buy, 
I try to purchase the most recent relevant material 
of academic value in Humanities and Social Sciences, 
books from respected publishers, as well as, for 
example, the books on the BBC’s Ukrainian Book of 
the Year shortlist.

How many people use the Ukrainian collection? 
As the curator of the collection I only ever know 
about those writers, journalists and researchers who 
contact me personally. If, for example, a researcher is 
able to find everything they need via our electronic 
catalogue, and orders everything independently to 
use in our reading rooms, then they don’t appear in 
our statistics. On average I respond to approximately 
20 specific Ukrainian collection enquiries each month. 
They can relate to almost any subject: an enquiry 
about an old Ukrainian map, people researching 
their family history, even, as was recently the case, 
the history of Rock’n’Roll music in Ukraine. Naturally, 
there are bigger Ukrainian collections in the world 
— including in the USA, Canada and, of course, in 
Ukraine itself — but ours is the biggest in Western 
Europe. With Ukrainian studies becoming increasingly 
popular — Cambridge University has a small but 
thriving department — we have an important role to 
play.

Do you have any English-language books about 
the Ukraine? The British Library holds both books 
about Ukraine and English-language translations 
of Ukrainian books. These are published in the UK, 
Canada and elsewhere. For my own interest I keep a 
copy on my desk of the English-language Anthology 
of Soviet Ukrainian Poetry (published by Dnipro 
in 1982), which contains the work of 73 different 
Ukrainian poets. The new publishing house Glagoslav 
is doing an excellent job of making translations of 
Ukrainian literature available to the English-speaking 
world, and I’m hoping they will re-publish this 
anthology — or indeed an updated version. 

What does the future hold for the British Library’s 
Ukrainian collection? Fortunately, Ukrainian studies in 
the UK is expanding, and more and more researchers 
are learning Ukrainian. I am hopeful that our collection 
will be in increasing demand in the coming decades. 
To this end, I try to disseminate information about 
the Ukrainian collection as widely as I can. For the 
second year running, I have been writing a column 
about the Ukrainian collection — as well as the 
British Library in general — for the oldest Ukrainian-
language newspaper in the UK, Ukrainska Dumka. I 
also use social media like Twitter and Facebook to 
inform people about new and valuable additions to 
our collection. Some of our Ukrainian material will 
be digitised as part of Google’s huge digitisation 
programme and as part of the ‘Europeana World War 
One Project’. This will make our Ukrainian collection 
even more accessible — and our audience truly global.

Finally, do you enjoy your work? I can’t think of 
anything I would rather do. Being curator of the 
Ukrainian collection at the British Library is my dream 
job.    

Interview with Olga Kerziouk, Curator 
of the Ukrainian Collection at the 
British Library
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Anyone with half a beetroot’s worth of intelligence 
knows that ‘borscht’ was born in Ukraine. But anyone 
today who thinks they know exactly what borscht is 
— well, are they right?

Asking someone to define borscht is a bit like going 
to Kyiv, New York, Warsaw, Bucharest, Paris, Minsk 
and Vilnius and asking, “Describe the flag?” You’ll 
get a splendid array of patriotic answers, but you’ll 

be no closer to knowing what a definitive flag is than 
before you asked the question. The variations are not 
just national, nor even regional. Borscht changes its 
identity from house to house. In truth, understanding 
the universal appeal of borscht requires a worldwide 
global culinary diplomacy.

People are fiercely loyal to their own borscht recipe, 
whether it is for a soup that is steaming hot or 

Only you know what it is...

by Paul Spike

Borscht. Think you have an idea what goes into the legendary soup? It may be 
time to think again



refreshingly chilled; roughly studded with chunks 
of sausage or smooth with the tangy vegetarian 
essence of pure beetroot. Borscht’s ‘true’ identity may 
be worthy of a raucous United Nations debate, but 
thankfully its actual birthplace seems beyond dispute.

According to The Oxford Companion to Food by Alan 
Davidson, borscht is:

‘A beetroot soup which can be served either hot or 
cold. It is essentially a dish of E. Europe, this region 
being taken to include Russia, Lithuania, Poland 
(where the name is barzcz) and, most important, 
the Ukraine. Ukranians count it as their national soup 
and firmly believe that it originated there. They are 
almost certainly right, especially if... one can properly 
apply to such questions the principle followed by 
botanists: that the place where the largest number of 
natural variations is recorded is probably the place of 
origin of a species. There are more kinds of borshch 
in the Ukraine than anywhere else; these include the 
versions of Kiev, Poltava, Odessa, and L’vov. Borshch, 
which is also counted as a specialty of Ashkenazi 
Jewish cookery, can be made with a wide range 
of vegetables. However, the essential ingredient is 
beetroot, giving the soup its characteristic red colour. 
Sour cream is usually added on top, just before 
serving.’

I first tasted borscht in the 1950s, growing up in 
lower Manhattan where the nearby streets were full 
of immigrant families from Eastern Europe. I loved it 
and thought it was a ‘Jewish’ soup, just as I knew that 
the Catskill Mountain resort hotels two hours north of 
NYC constituted the ‘Borscht Belt’ because they were 
patronised almost exclusively by the city’s Jewish 
community. To me, eating borscht was an essential 
part of my New York childhood, just as singular as 
eating Sicilian pizza or Chinese wontons.

The borscht of my childhood was almost entirely 
vegetarian, always served with a dollop of sour cream, 
lacking any dill or meat broth. You could even buy it in 
glass bottles with a ‘Kosher’ label which, in retrospect, 
was a bit like beetroot squash and not all that great.

Later, when I moved to London in the mid-1970s, it 
was childhood food nostalgia which drove me to try 
the touristy Knightsbridge restaurant called Borshtch 
and Tears where, instead of Jewish culture, it was 
part of a Russian theme. The London soup itself was 
nothing to write home about.

The best borscht I have ever tasted was cooked in 
a Ukrainian kitchen, by a Russian housekeeper, in 
2010 in the city of Lviv, whose history stretched back 
to the Polish Kingdom in the 14th century. This was 
not a Jewish soup, nor for that matter a Ukrainian, 
Russian or Polish soup, but a unique version native 
to just one household. And it was superb, with a rich 
meaty broth, dark crimson and laden with tiny wild 
mushrooms and jewels of carrot, sour-sweet, ever 
so savoury. It was addictive and I had three large 
bowlfuls full. To tell the truth, that was probably one 
bowl too many.

The Delicious Miss Dahl’s  
Borscht recipe
6 medium-sized beetroots, scrubbed, stalks 
removed

2 tbsp olive oil

5 spring onions, white part only, sliced

1.5 litres/2½ pints vegetable or chicken stock

55ml/2fl oz vodka

½ lemon, juice only

1-2 tbsp crème fraîche, plus extra to serve

Sea salt and freshly ground black pepper

To serve

Handful chopped fresh dill

2 free-range eggs, hard-boiled, chopped 

(optional)

Preparation method
1. Heat the oil in a large saucepan over a low heat 
and gently fry the spring onions for 4-5 minutes, 
or until translucent.

2. Pour in the stock and continue to cook over a 
low heat to warm through.

3. In a separate lidded saucepan, cover the 
beetroot with water and bring to the boil. 
Reduce the heat and simmer for 25-30 minutes, 
or until the beetroot is tender.

4. Drain, allow to cool slightly, then carefully peel 
and cut the beetroot into rough pieces.

5. Blend the beetroot, spring onion and stock in 
a food processor until smooth.

6. Add the vodka, lemon juice, crème fraîche, 
and season, to taste, with salt and freshly ground 
black pepper. Blend again to combine.

7. The soup can be served hot or cold. Stir in a 
spoonful of crème fraîche and sprinkle over the 
chopped dill and hard-boiled egg.

Serves 4
By Sophie Dahl. Copyright BBC programmes

There is only one borscht, one global soup, that is so 
many different things to so many different people 
around the world. It’s one of Ukraine’s wonderful gifts 
to humanity, even when it tastes very different and 
is full of disparate ingredients. Hot or cold, it’s still 
absolutely borscht.
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It took me forty years to return to Odessa. The last 
time I visited, I was on holiday as a child, and all I 
remember is warm sand under my feet, the taste of 
the corn sold by the beach vendors, and a gypsy 
choir singing in one of the restaurants… 

There are several legends about the naming of 
Odessa. As I walked through the streets of the city 
again, taking in its energy, I decided that this one is 
my favourite: Iin 1794, when Catherine the Great was 
wondering what to call the new southern port of her 
Empire, somebody suggested the name ‘Odessos’, 
after the Greek colony on the shores of the Black 
Sea. 

“Make it Odessa,” the Empress said curtly. “I am 
the one who decided to build this city, so give its 
name a feminine ending and the heart of a woman.” 
Odessa remains Catherine’s lady-in-waiting: warming 
her aching bones on the beaches of Arcadia and 
Lanjeron, covering the scars of pogroms and wars, 
she still has an air of grandeur, holding to the 

memories of her great past. 

She remembers the times when she welcomed 
adventurers and traders from around the world, 
mixing languages, cuisines, cultures. She wore French 
fashions, ate in Viennese patisseries, lived in Italianate 
mansions, learned to communicate in Greek and 
Turkish, German and Armenian, blending Russian 
words with Yiddish grammar. This freedom of trade 
brought with it a freedom of spirit, and, with a French 
Duke and then a former ambassador to Britain as 
governors, Odessa acquired European manners too. 

Somebody had to serve the wealthy European lady  
— and occasionally rob her of her jewels — so another 
Odessa was born in the outskirts of Moldavanka, the 
‘place of the Moldovan settlement’: a cleaner, a cook 
and a maid. She worked eighteen-hour days, this 
Odessa, supporting her children and her man, a port 
worker or a tailor; a shoemaker or a gangster. 

This Odessa lived in the overflowing two-storey 

The Odessa file

by Anna Shevchenko

Four decades since her last visit, Anna Shevchenko finds a city rooted in the old 
— and bursting with the new

DPP
L I M I T E D
PREMIER PACKAGING &
DESIGN INTERNATIONAL LTD

“Spot on in taste….delicate, well made, good honest wines”  
                                               

                                                                                                                Angela Reddin AIWS 

ppdi ltd specialises in design, production and supply 
of premium glass bottles for vodka and spirits

                                                             

Premier Packaging & Design International Ltd
Regus Building, 268 Bath Road, Slough, Berkshire, SL1 4DX

Tel: + 44 (0) 1753 728 756   Email: sales@kolonist.co.uk 

OFFICIAL IMPORTER  OF KOLONIST WINES TO THE UK

RANGE OF UKRAINIAN FINE WINES
 FROM ODESSA REGION

WWW.KOLONIST.CO.UK

Odessa’s Opera and Ballet Theatre



A view of Odessa’s port
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annexes with rickety verandas, and celebrated and 
cried in the courtyards at the long communal tables 
built in the middle for weddings and wakes. Here the 
open-air theatre of love, jealousy and anger was of 
a passionate intensity unknown in the elegant gilded 
Opera House in the city centre. 

Con artists from the whole Russian Empire, and then 
the Soviet Union, flocked here and called Odessa 
their ‘Mama’: it was easier to escape here, to hide in 
the miles of catacombs and caves under the city and 
in the overcrowded houses of Moldavanka. Some of 
the houses even had (and still have) a door from the 
cellar or the kitchen straight into the catacombs. 

Odessa’s ‘upstairs-downstairs’ scenario was fluid: 
in a city of opportunists, fortunes were made and 
lost quickly, propelling those who were lucky into 
the leafy aristocratic centre — and dragging the 
bankrupts and the gamblers down to Moldavanka to 
take their place. Odessa learned to survive, laughing 
at her own misfortunes, giving birth to the unique 
Odessa humour: self-deprecating, black, ironic, full of 
rhetorical questions and double meanings. 

The Jewish New Yorker jokes were fed by Odessa 
humour. The World Club of Odessites thrives on 
it, and for the last forty years the whole city has 
lived from one April Fool’s Day Humour Festival to 
another. The International Clown Festival, the radio 
station dedicated to humour only, the Carnival of 

‘Ri—Odessa…’ are all here. This city knows how to 
laugh, cutting through Soviet censorship and the 
bitter sadness of emigration. 

It is almost impossible to translate Odessa humour 
— it is often in the intonation or pauses — and it is 
everywhere around you: in the announcements on 
the beach (‘The Arcadia beach has a café, toilet 
and shower! Our beach has the same facilities plus 
a working shower…’); in street signs (“Are you lost? 
You don’t need a map, you need counselling! Come 
to our centre around the corner’); in the shops (‘One 
coin for a pill, ten coins for a pile of pills!’ on the door 
of a pharmacy…). 

As I walked through the old city, I lost count of the 
funny signs, but was also surprised at the number 
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of monuments and memorial plaques to writers, 
painters, musicians. What is it about Odessa that has 
made it so appealing not just to the con artists, but 
to the real ones as well? 

Maybe it is Odessa’s rhythm — life here rolls on 
the beach with the waves, sways with jazz in the 
evenings, mixing the ’20s Dixieland music with folk 
Klezmer melodies and the nostalgic songs from the 
’50s played in many restaurants. 

Or maybe it is the food? You have to taste what 
Odessa is cooking. Fusion cuisine was invented here, 
in its cultural melting pot, two centuries before it 
became fashionable. French desserts are served after 

hearty Ukrainian soups; Jewish 
herring forshmack competes 
with Mediterranean mezze-style 
starters. “Why did you return 
to Odessa?” I asked Marina, the 
owner of the Gogol Mogol café, 
who had spent twenty years in 
New York. 

She sat down with me for a 
piece of a cherry strudel and a 
coffee. “How come you don’t 
understand?!” She looked 
shocked. “Odessa means 
everything to me! When I was in 
New York, I wasn’t living there, I 
was just waiting to come back…” 

The Grande Dame Odessa is used 
to people leaving. She has lost 
count of how many ships she has 

Odessa University
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seen off: the Black Sea merchant navy; the boats 
with the famous writers, philosophers and scientists 
thrown out of the country on Lenin’s orders in 
1918; the war ships and the cruise liners; the Jewish 
exodus in the 1970s and ’90s… 

From the statue of the Duke Richelieu, her first 
Governor, at the top of the Potemkin steps, Odessa 
can see the port. She observes sailors, travellers 
and tourists, and knows that they will return — some 
after a few months, the others after many years. She 
watches, hoping that when they come back, she will 
feed them, guide them or even dance with them. 
Odessa remains a lady, still waiting. And she is still 
laughing. 



46/ FASHION

Ukraine has become the 21st country to boast a 
national edition of Vogue, launched in March 2013. 
Ukrainian Dialogue met with Ukraine Vogue’s Editor-
in-chief Masha Tsukanova and Advertising Sales 
Director Yuliya Kostetskaya to talk about the fashion 
market in Ukraine, the Vogue team and their plans for 
the future.

Ukraine Dialogue (UD): Why do you think it was a 
good time for Vogue to launch a Ukrainian edition?

Yuliya Kostetskaya (YK): We are proud to be the 
world’s 21st most fashionable country. Condé Nast has 
been watching the Ukrainian fashion market for more 
than two years. Last year, they finally decided it was 
the best time for Vogue in Ukraine. 

Masha Tsukanova (MT): We have many boutiques, 
talented designers and chic clients to write about. 
In other words, we have everything to create a very 
professional Vogue, and we will publish 12 editions a 
year.

UD: What did you feel working on the first issue of 
this iconic magazine?

MT: The work on the first issue was fascinating, not 
only for me but for the whole team, because we know 
the Ukrainian fashion industry from inside. We felt like 
nobody has done anything like this in Ukraine before. 
We know what is the best, most interesting and useful 
information for our readers — and how to deliver this 
editorially.

UD: The digital version of Vogue Ukraine was 
launched at the same time. Could it change the 
fashion space in Ukraine a lot?

MT: The internet has been developing, like any other 
industry, but for us online Vogue is just one element 
of the whole package.  

UD: How do you see the future of the fashion market 
in Ukraine?

MT: Our country has the potential to become one of 
the next best European fashion shopping destinations. 
Ukraine deserves to keep pace with gorgeous Prague 
or Vienna. Every tourist coming here will find a 
great mix of the Byzantine culture, USSR style and a 
modern standard of living — these make our country 
very unique and exciting in terms of shopping and 
culture. Proof of this is that labels such as Dior, Prada, 
Chanel are all directly opening branded stores in Kyiv. 
When big international brands get involved, you know 
the Ukrainian fashion market has become interesting.

YK: For instance, Italian brands buy more and 
more advertising in Ukrainian magazines. Ukrainian 
customers are recognisable in fashion markets outside 
the country and the country’s profile is higher abroad. 
Italian brands have finally understood that there are 

many potential customers here in Ukraine.

UD: What do you think about Ukrainian buyers?

MT: We have very good and enthusiastic buyers. They 
know how to launch new brands. Ukrainian buyers 
are trying to find the best, the most unique, the most 
beautiful items from international brands for very 
demanding clients. 

UD: Can you describe a Ukrainian fashion consumer?

MT: Fashion-conscious Ukrainian women are ready for 
something new. They are not as conservative as many 
people think. 

UD: Will Ukrainian Vogue write about local fashion 
designers and brands?

MT: We will write about both international and 
Ukrainian brands. At the same time, we will not cover 
Ukrainian brands that are operating unprofessionally. 
Vogue will feature fashion brands and talented 
designers we are proud of. We will keep our coverage 
absolutely democratic.

UD: Who do you think the main players on the fashion 
market in Ukraine are?

MT: Poustovit was the first Ukrainian designer who 
broke through in fashion terms — she is a fantastic 
designer. Now she has a very well organised and 
established brand. However, Ukraine has a new young 
generation of very talented designers. For instance, 
Bevza, Kamenskova-Kononova and Litkovskaya create 
an identity and look to Ukrainian fashion. They are 
collaborating together and you can see their impact 
on the Ukrainian fashion market.

Vogue Kyiv-style






